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SCANLONVILLE: THE COMMUNITY AND CEMETERY 
I Figure 14. 1949 aerial of Scanlonville (CDV-1 OF-1 44). I 
lots, most of which are under 
cultivation, many with a small structure. 
To the east edge of the aerial are the 
long, linear farm lots. The property line 
to the south is clearly shown running 
northwest-southeast. The most obvious 
east-west road through the village is 
Fifth Avenue, which turns northward as 
Third Street. At the edge of the water it 
turns west as Third Avenue. The 
Scanlonville Park is shown as wooded 
- as it was on the original plat. 
Likewise, the cemetery (shown more 
clearly in Figure 15) is also wooded. 
What is interesting is that while most of 
the village is open, the area south of 
the cemetery is not. This suggests that 
the cemetery, by 1949, may have 
extended southward, beyond its 
original boundaries, into Lots 148-1 51 
and perhaps even into Lots 159-1 60. 
Also clearly seen in this aerial is the 
African American beach area known as 
Riverside. At the river's edge is the 
pavilion, along with 
parking, a beach 
area, and a large 
open field. 
Figure 16, 
showing the aerial 
from1 954 (image 
C D V - 8 M - 2 0 2 ) ,  
reveals that little had 
c h a n g e d  i n  
Scanlonville. In fact, 
the only obvious 
change is the creation 
of Pinckney Field, an 
airfield developed by 
Noland North, who 
was active in the Civil 
A i r  Patrol. The 
cemetery, including its 
southward expansion, 
is still shown as it was 
earlier. 
I Figure 1 5. View of the cemetery area in 1 949. 
HISTORICAL SYNOPSIS 
I Figure 16. 1954 aerial of Scanlonville (CDV-8M-202). 
The 1957 aerial (CDV-5T-58) shows only 
the western edge of Scanlonville, although it does 
include the cemetery (Figure 17). Again, there are 
no obvious changes. The road network remained 
stable, as did the layout of small lots, almost all of 
which were cultivated. The Scanlonville park 
remains wooded, and Riverside appears to be well 
used. 
Even the 1963 aerial (CDV-4EE-93) shows 
that little had changed in Scanlonville. Individual 
lots are still easily distinguished and most are still 
being cultivated. By 1967, however, it seems 
obvious that changes were occuring (1 61 0-69- 
1871; Figure 18). Many more houses have 
appeared - most suggesting modern 
construction. Few of the lots suggest anything 
more than gardens and wide spread cultivation is 
no longer obvious. The community appears to be 
making a transition to a less rural and more urban 
setting. Nevertheless, the cemetery remains 
wooded and well defined, as does the Scanlonville 
park. The beach area is no longer obvious. 
Riverside 
Riverside was 
the name of an 
African American 
b e a c h  w h i c h  
developed west of 
Scanlonville on the 
edge of the Wando 
River. Surprisingly 
there is little history - 
oral or otherwise - 
for this site. Yet it was 
o f  t r e m e n d o u s  
importance to the 
African American 
community in the 
vicinity of Scanlonville. 
The only brief account 
we have identified is a 
Post and Courier 
article (Frazier 2001 ). 
The beach 
reportedly operated 
from early 1930s through the mid-1 970s, 
generally consistent with the previously discussed 
aerial photographs. It is reported that Riverside, for 
all of its historical obscurity, was the largest and 
oldest of five black beaches in Charleston County, 
providing African Americans with a recreation spot 
even in the midst of Jim Crow. Frazier observes 
Figure 17. View of the cemetery area in 1957. 
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I Figure 18. 1967 aerial of Scanlonville (1 61 0-69-1 871 ). 
that the growth of these black beaches paralleled 
events in the white community. As there was more 
leisure time in the early twentieth century, the 
beach became more popular. One local resident, 
Ruby Cornwell, recalled, "Before Riverside, there 
had been no beach where black people were 
accepted, even though there is water all around 
 US.^ 
There is some evidence that Riverside grew 
directly out of Scanlonville. Frazier notes that, "two 
decades before Riverside Beach opened, Remley's 
Point already was a recreation spot for black 
beachgoers. On July 15, 1908, members of a 
black congregation - Centenary Methodist 
Episcopal Church on Wentworth Street - boarded 
the steam ferry Sappho for the trip to Remley's 
Point beach to spend a pleasant day at the 
church's annual picnic." When the Cooper River 
Bridge opened in August 1929, the bridge's 
owners, the Cooper River Bridge Company, 
advertised the Isle of Palms beach for white and 
developed Riverside for blacks. Riverside 
"officially" opened on August 2, 1930 and 
featured a dance 
pavilion (clearly seen 
in many of the 
aerials), an athletics 
field, a bathhouse, a 
playground, and a 
boardwalk along the 
Wando. By 1936 the 
Cooper River Bridge 
Company declared 
bankruptcy and, 
about 1941, both the 
bridge and Riverside, 
were taken over by 
Charleston County 
and leased to a 
number of black 
businessmen. 
Between 1 944 
and 1946 the park 
was leased to cab 
company owner P.J. 
Green and hotel 
be l lman Herbert  
Chesterfield Frazier. In 1946 the lease went to 
Reliable Oil Company's owner Abraham 
Washington and cab driver Edward Mitchell. 
Although the partnership ended in the 1960s, 
Washington maintained control of the park until 
he died in 1975. ~ f t e r  that timk the County sought 
only short-term leases. When these proved 
unacceptable to black businessmen, the County 
sold the property to Big Bridge, which developed 
much of Riverside into a gated community, ending 
the long history of Riverside. Frazier notes that the 
sale was prompted by the County's desire for quick 
cash. 
During its history, Riverside was much 
more than a "beach" (although there was never 
any sand). As Frazier observes, "the pavilion was 
the only venue for black Charlestonians to see 
some of America's finest musicians, legends such 
as Duke Ellington, Count Basie and Louie 
Armstrong." By the late 1950s and early 1960s 
the music had changed; the pavilion was host to 
B.B. King and pianist Ivory Joe Hunter. Even when 
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Scanlonville and also to help estimate how many 
might actually be present, we conducted a 
penetrometer survey of several selected areas of 
the cemetery, at the request of community 
members. 
Figure 19. vlew ot Fourth Avenue entrance to the grave yard. 
Perhaps one of the 
easiest to access are the death 
records themselves. South 
Carolina did not require death 
certificates until 191 5. Prior to 
that, however, Charleston did 
collect at least some data. 
Consequently, there is a 
significant body of state or 
county collected records which 
may provide information on 
those buried at this cemetery. 
A brief examination of 
a single year - 1943 - 
resulted in the identification of 
six individuals buried at what 
was called the Remley Point 
Cemetery. These include: 
Sarira (or Laura) Simmons, married to Jerry 
Simmons, who died January 29, 1943 at the age 
of 50. Her occupation was listed as housewife. She 
Other Avenues to Explore Those Buried 
in the Grave Yard 
1 
Thus far this I- -- 
examinat ion has 
focused on the 
physical remains 
present  i n  
cemetery. Yet there 
are a number of 
graves for which there 
is no immediate 
informat ion.  The 
previous historical 
d o c u m e n t a t i o n ,  
including lot owners 
and those holding I - 
stock certificates, is 
likely to help expand L- . - - . - - ,-,: - -- - - -- L -_ .. - . - .- -  - -- 





































































































































































































































































































































































































INVESTIGATION OF THE SCANLONVILLE GRAVE YARD 
I Figure 26. View of tree removal in the cemetery, with the cut trees left on graver. 
Both plants are found in African American 
cemeteries, althougl 
yucca. 
h not with the frequency as the 
Curiously, 
although the lily- 
of-the-valley i s  
poisonous, it has 
a variety, of  
medicinal uses. It 
has been used for 
h e a r t  i n s u f -  
ficiency, infections 
of the urinary 
tract, kidney and 
bladder stones, 
weak contractions 
in labor, strokes, 
a n d  o t h e r  
ailments (Fleming 
l998:773). At 
l e a s t  s o m e  
species of the 
yucca have been 
used for liver and 
g a l l - b l a d d e r  
d i s o r d e r s  
( F l e m i n g s  
1998:1228). It is 
likely, however, 
that the plants are 
planted in African 
A m e r i c a n  
cemeteries for 
reasons other 
t h a n  t h e i r  
m e d i c i n a l  
qualities. 
The cem- 
etery should be 
re-examined at 
different times of 
the year in order 
t o  i d e n t i f y  
a d d i t i o n a l  
plantings which 
may be seasonal. 
S i n c e  t h e s e  
plantings are a critical component of African 
American mortuary beliefs .and patterns they 
should be treated with the same care and 
Figure 27. Downed timber on top of a metal funeral home marker. 
Figure 28. Yucca plants marking a grave, with one plant (to the lower right) recently cut and 
dying. 
reverence as the graves or grave markers. 
Grave Markers and Grave Goods 
A very wide range of markers (in addition 
to those living markers previously discussed) have 
been identified during this brief survey of the 
cemetery, including concrete markers, commercial 
stones, government stones, at least one vault top, 
and a large number of metal funeral home 
markers. 
The concrete monuments are of three 
general types. At least one (Figure 29) exhibits a 
design motif consisting of consistent, neat upper 
case lettering with an anchor intertwined in ivy 
appearing on the shallow-arched tympanum. 
Below the personal information is a verse. This 
type of marker is found at many African American 
cemeteries throughout the state, suggesting that it 
may represent a commercial source. In fact, Ruth 
Little makes the same observation, commenting 
that, "they are so standardized that they seem to 
be the product of a single firm" (Little 1998:242). 
She also provides an important clue, noting that 
the only indication 
of their origin is a 
single oral history 
which suggests a 
single origin by 
a n  ind iv idua l  
s e l l i n g  t h e  
markers for $3 
e a c h  a n d  
shipping them by 
rail. 
The uni- 
formity of this one 
type contrasts with 
several other 
varieties (Figures 
30 and 31). One 
i s  a s m a l l  
tabletstone with 
hand scratched 
letters. This stone, 
like many similar 
markers at other 
African American cemeteries reveals that it has 
been whitewashed in the past. A final variety 
Figure 29. Cast concrete stone of Celia Coleman. 
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Figure 30. Concrete stone, originally whitewashed, with 
scratched lettering for Mary Nelson, 
includes a rather dramatic tabletstone with a 
raised cross and scratched information set into a 
block area. In addition, the grave is surrounded by 
concrete coping. 
Sometimes these concrete stones are 
viewed only in the context of poverty: these families 
must have been too poor to afford a "real" 
marker. This overlooks that these markers are a 
record of local artistry, produced in vernacular 
forms to local tastes. In fact, Little comments that, 
"concrete is a plastic medium that encourages 
deviation from the rigid stylistic norms governing 
gravestone design in stone, and creative concrete 
headstones form the largest body of twentieth 
centurytraditional markers in North Carolina (Little 
1998:242). The same could be said for South 
Carolina, and especially the low country 
cemeteries of African Americans. 
Commercial stones include both marble 
tabletstones as well as granite markers, typically 
consisting of a die on a base. A subset of the 
commercial stones includes government markers, 
including both upright tabletstones and also flush 
to the ground markers. Most of the commercial 
markers are relatively plain (Figure 32), although 
they typically contain a relatively large amount of 
carving. This may indicate that at least some of the 
Scanlonville residents were better able than many 
rural African Americans of the period to afford 
grave markings (since epitaphs were priced by the 
letter). 
Of particular interest is one marble marker 
to Lavenia Williams, who died in 1857 (Figure 33). 
The marker itself is the unmistakable style of 
Charleston stonecutter W.T. White (Trinkley 
1987:37-40). What is  also interesting is  that the 
individual cannot be identified as a free black in 
Charleston (SCDAH, Free Negro Capitation Tax 
Figure 31. Cast concrete stone with scratched 
epitaph of Estelle L. Bailey. 
number of metal funeral home markers (Figure 
33). Often used in white cemeteries as temporary 
markers until a commercial stone is placed, their 
function is far different in African American grave 
yards where they may be the primary marker or 
may be combined with one or more additional 
markers. These markers have a very short Iifespan, 
not unlike wood markers. In fact, it is possible that 
they are the modern equivalent of wood head 
boards. 
Other grave marking devices include 
carefully mounded and swept graves, another 
common African American trait, as well as graves 
surrounded by low fences of plastic or wire. Similar 
devices were seen in Petersburg's African 
Figure 32. Marble stone for Robert S. Scanlan. 
Books, 1850, 1851, ca. 1852, 1855, 1857, 
S126016). Nor can this individual be identified in 
the 1850 census (although there is a Lavenia 
Williams listed for Wyandot County, Ohio). 
Additional work examining Charleston papers, 
such as the Charleston Courier or the Charleston 
Mercury for an obituary, may provide additional 
information. At the present, however, the style and 
expense of the marker suggests that the individual 
is white, perhaps being buried in the cemetery 
which was reserved by a number of the original 
plantation owners. Consequently, this stone may 
provide an important clue concerning both the 
location of that original cemetery, as well as the 
origin of the African American cemetery. 
Also worthy of brief comment are the 
Figure 33. Stone of Lavenia Williams, probably cut 
by W.T. White. 
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Coleman. practice of 
enclosing an 
entire plot 
(Little 1989: 127). In fact, the difference is so great 
that we suspect that the low enclosures are not, 
strictly speaking, fencing, but perhaps are more . . 
appropriately considered grave'deco;ations. Their 
function seems not so much exclusionary as 
commemorative. They help define the grave and 
ensure its place is remembered. 
The single plot surrounded by an iron 
fence may, however, reflect either white or black 
use since we know that by the early twentieth 
century African Americans began to accept this 
white practice and a number of iron fences also 
occur at black cemeteries in Petersburg (Trinkley et 
al. 1999:42-44). 
There is evidence of grave goods in the 
Scanlonville Grave Yard. Figure 35 shows a 
weathered whelk found deep in the woods, while 
Figure 36 shows a enamelware teapot, nearly 
covered over by leaves and debris. Turned upside 
down, the bottom of the teapot is entirely missing. 
Also identified, but almost entirely covered up and 
hidden on the forest floor, was a medicine bottle 
containing an oily liquid. 
All of these items have clear antecedents 
in the African American community. Recalling 
extensive previous anthropological investigations, 
William Pollitzer observes that, "adorning the 
grave is well known to the Georgia [and low 
country South Carolina] blacks, and woe to one 
who steals anything from it, even a broken mirror, 
for bad luck will follow him" (Pollitzer 1999: 147). 
He goes on to comment: 
Broken bottles and other 
ornaments in an African 
Amer ican cemetery a re  
expressions of religion and 
magic; anything from a pitcher or 
tumbler to a clock or lamp 
chimney is  piled upon the earth. 
Closer inspection may reveal a 
small headstone marking an 
individual grave. In light of the 
meaning behind this clustered 
assortment, it seems a sacrilege 
to call them grave decorations, 
for they are an integral part of 
the belief system of the interred 
and those who buried them 
(Pollitzer 1 999: 1 83).  
Figure 35. Whelk shell used to 
mark a grave. 
It seems likely that many additional grave 
goods will be found below the surface, hidden by 
years of leaf litter and root mass, which has 
gradually buried them. A similar situation was 
clearly documented in the African American King 
Cemetery, also located in Charleston County 
(Espenshade 1996). 
I Figure 36. Example of enamelware teapot used as a grave good 
Burial Remains 
No human remains or the remains of 
coffins were encountered during this brief 
investigation; there is, however, no reasonable 
doubt that they exist. 
Many of the recent graves examined in the 
penetrometer study suggest intact, hard surfaces 
about 2.5 feet below grade. These features are 
likley coffins, since vaults are uncommon in rural 
cemeteries of this time period. A few of the older 
graves revealed lenses of varying compaction, 
about 2.5 to 3.0 feet below grade, which may 
represent collapsed coffins. 
But perhaps most importantly there is 
excellent data from a nearby cemetery, identified 
during grading operations in February 1984. This 
site was designated 38CH778, although it was 
apparently known as Whitesville by local blacks. 
Coffin stains, coffin hardware, and human 
remains were all well preserved in the sandy soil 
(Rathbun 1987; Trinkley and Hacker-Norton 
1 984). 
This cemeterywas situated on Wando soils 
- identical to the Scanlonville Grave Yard - less 
than a mile from Scanlonville. This provides 
excellent evidence that similar 
results can be expected at 
Remley Point. Careful  
investigation by individuals 
with training in forensic 
osteology and anthropology 
are almost certain to be able 
to recover extensive human 
remains from the site. In 
addition, it is equally certain 
. t h a t  c o f f i n  hand les ,  
thumbscrews, studs, tacks, and 
screws - all present from the 
Whitesville Cemetery - will 
also be present at Scanlonville 
and these artifacts have the 
ability to help provide 
temporal and socio-economic 
information on burials. 
National Reaister Elinibilitv 
The Keeper of the National Register has 
long recognized that sentiments and reverence 
may hinder objective evaluation of cemeteries for 
inclusion on the National Register of Historic 
Places. As a consequence, for cemeteries to be 
considered under Criteria A (association with 
events), B (association with people), or C (design), 
a cemetery must meet not only the basic criteria, 
but also the special requirements of Criteria 
Considerations C or D. Burial places evaluated 
under Criterion D (for the importance of 
information they contain) do not have to meet any 
additional Criteria Considerations. 
Eligibility Criteria A and C 
The Remley Point or Scanlonville Cemetery 
is recommended eligible for the National Register 
under Criteria A, C, and D. We have chosen not to 
advance the cemetery as eligible under Criteria B 
since the Scanlonville community itself is a better 
memorial to Scanlon and those of The Charleston 
Land Company which made land ownership 
among blacks viable in Charleston County. 
Criteria A specifies that a site may be 









THE VILLAGE OF SCANLONVILLE 
Figure 38. House on Fifth Avenue immediately west of Atonement Reformed Episcopal Church, looking soutt.. 
.- . . . . . 
Figure 39. House on Fifth Avenue, looking southwest (TMS 51 4-10-0-066). 
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Figure 40. House on Seventh Avenue, looking south (TMS 514-1 1-0-007). I 
THE VILLAGE OF SCANLONVILLE 
Figure 42. Heavily wooded tract looking north (TMS 51 4- 10-0-001). 
Figure 43. Garden plot on the southeast corner of Sixth Avenue and Fourth Street (TMS 51 4-1 0-0-024). 












